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Verlaine." His early sonnets show an excess of
epithet and reiteration and a supremacy of verbal
music over thought. Pieces such as The Unreturning,*
Music, To Eros, betray the lingering echoes of the
nineties. He came to feel the immaturity of such
moods, and soon after his first experiences in France
in 1917, and stimulated by his friendship with
Bassoon, he wrote " efforts in Bassoon's manner"
among which we may place The Parable of the Old
and Young, The Dead Beat, The Chances,, S.LW.
Disabled, and Duke et Decorum. Though he declared,
** am I not myself a conscientious objector with a
very seared conscience ? " he was not so successful
as his friend in poems ofjnordant) bitterness. But
he had to go through this phase in order to reach
another. He had been in danger of loving mere
words overmuch, so it was well that he should
be made capable of writing in his draft Preface to
the volume which he hoped to publish :

** Above all, I am not concerned with Poetry,
My subject is War, and the poetry of War. The
Poetry is in the Pity. . * . All a Poet can do to-day
is to warn. TKat is why the true Poets must be
truthful."

It was truth, and a harsh way of expressing it,
which he found in Bassoon. In a few months he
passed from " aesthetic " adolescence to maturity.
Because he never lost faith in men, his moods of
disillusioned irony were less cruel than Bassoon's*
His speculations struck deeper than the military or
the .social..system (Futility). Nevertheless, he did
not altogether lose his hope for man (The Next

H